
  1Bio and Curriculum Vitae 

Mathew Lacosse once crafted a scaled down section of 
an institution’s grand stairwell from the remnants of an 
architecture experiment deemed too dangerous by that 
very institution. His recent works and research share an 
interest in the complexity of materials and, especially, a 
discussion of materials as actors in larger processes of creation, 
transformation, and destruction. 

Mathew Lacosse is a Canadian artist living in Oslo, Norway. 
He holds a Bachelor of Fine Arts with Honours from the 
University of Manitoba (2018) He has exhibited at Gallery 
623 (Solo, Winnipeg), Platform Centre for Photographic and 
Digital Arts (Group, Winnipeg), and curated exhibitions at 
the Winnipeg Architecture Foundation, GoSA (Winnipeg), 
Nuit Blanche Winnipeg, among others. His writing has 
appeared in SCAN Journal and rip/torn magazine. Lacosse 
is currently working in collection management with the 
Nasjonalmuseet of Norway. 

Education and Residencies 
2020 or when possible. Residence. Knockvologan Studies. Isle of Mull, United Kingdom 
2018. Residence. West Coast 2018 led by Kjetil D. Kristensen. Studio17. Stavanger, Norway  
2018. Residence. Monumental/Temporal led by Gereon Krebber. PRAKSIS Oslo. Norway 
2017-2018. Mentorship. Career in the Arts Mentorship with Jenifer Papararo, Director of Plug In 

Institute of Contemporary Art. Creative Manitoba. Winnipeg, Canada  
2014-2018. Bachelor of Fine Arts with Honours. School of Art at University of Manitoba.  Winnipeg, 

Canada  

Solo Exhibitions  
2016. Blue Constructs. Gallery 623. Winnipeg, Canada 

Group Exhibitions 
2018. Detroit Kunsthalle Under New Management. Studio 17. Stavanger, Norway.
2018. Monumental - Temporal // The Work. Fellesverkstedet and PRAKSIS. Oslo, Norway  
2018. BFA Graduating Exhibition. School of Art at University of Manitoba. Canada  
2018. still-likeness: reworking the photographic medium. Platform Centre for Photographic and Digital 

Arts. Winnipeg, Canada  
2013. Thickened with Legend ft. Gabrielle Funk and Mat Lacosse. Synonym Art Consultation. Winnipeg, 

Canada  

Recent Projects  
2017-2018. Curator. Occasional Institute. ARTlab at University of Manitoba. Canada 
2018. Organizational Support for Noor Bhangu. womenofcolour@soagallery. School of Art Gallery at 

University of Manitoba. Canada  
2017. Curator. A.J. Donahue: Experiments in Design. Winnipeg Architecture Foundation. Winnipeg, 

Canada  
2017. Co - Curator with Maya Martinez-Alper. Ǒmṕhalǒs: Apocalypse in Newsprint, 1969-1970. Gallery 

of Student Art at University of Manitoba. Canada
2017. Co - Curator with SOFA Students Association. Spectator/Boundary Net. Nuit Blanche. Winnipeg, 

Canada  

Publications  
2017. “Simon Starling at the Rennie.” SCAN Journal, 04  
2014. “Cold Histories.” rip/torn magazine, Issue 04  
2013. “Atlantic.” rip/torn magazine, Issue 02  

Awards and Grants  
2018. Travel/Professional Development Grant. Manitoba Arts Council. Canada
2017. University of Manitoba Undergraduate Research Award. Conducted alongside Dr. Sheppard 

Steiner University of Manitoba. Canada 
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Walk in the direction of your canceled residency, 
kindly ask them to meet you half way.

2020 - Ongoing

“Walk in the direction of your canceled residency, kindly 
ask them to meet you halfway.” is an ongoing project in 
collaboration with Miek Zwamborn, Rutger Emmelkamp, and 
Alena Vosse. It is in partnership with Knockvologan Studies, 
UK. 

Due to restrictions mandated by the Covid-19 pandemic, 
Mathew Lacosse’s residence at Knockvologan Studies (UK) 
was postponed indefinitely. With the uncertainty of what 
was to come it was suggested to try to and meet within the 
confines of each of our respective region’s travel restrictions. 
At the end of July, Alena Vosse and Mathew Lacosse drove 
westward across Norway from their home in Oslo to the island 
of Utsira, while Miek Zwamborn and Rutger Emmelkamp 
walked eastward from their home in Knockvologan to 
Craignure on the Sound of Mull. After several days travelling, 
the groups met one another as the sea met the land. 

Their experiences and reflections will be compiled into a 
forthcoming book. 
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From Norway
59.307 -4.866

From Scotland
56.461, -5.680

Walk in the direction of your canceled residency, 
kindly ask them to meet you half way.
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Actions done and to be done

2019- Ongoing

Stand at a point on the sea with no land 
in sight and imagine if you heard not 
the sound of water but of its various 
constituents.

Walk around a clearing making a sound 
on each thing you pass.

Find one type of rock and remain on it 
for an afternoon.

Two friends walk to two different bodies 
of water, equidistant to their homes and 
both called Griseputten. They jump in.

Run as fast as you can between two 
former crofter dwellings.

Collect objects to be fossilized in a peat 
bog. 
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Detroit Kunsthall Under New Management

2018
Studio 17, Stavanger, Norway

Sayed Sattar Hansen, Nicholas John Jones and Mathew 
Lacosse were invited by Kjetil Detroit Kristensen to Stavanger, 
Norway during his absence from residence at Studio17 to 
assess the themes of the “Detroit Kunsthalle”, a curatorial 
project physically located on an eight meter long, and three 
meter wide shoreline plot situated nearby at Lurahammeren, 
Norway.

Over three days, our group assessed the Detroit Kunsthalle 
through quasi-corporate processes, but also through attempted 
theft, water colour painting, and discussions with Detroit 
Kristensen.

The project culminated in a public conversation and 
exhibition at Studio 17 on 27 September 2018.

Video work from exhibition
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Plans is an assemblage of construction materials made 
to approximate a typology of impermanent structures 
(scaffolding, site-offices, supports). In working and exhibiting 
in the office of the metal fabrication workshop we had 
occupied, I intended to establish a closer relation to the 
intellectual or organizational aspects of building monuments. 

Project made during the residency Monumental // Temporal - 
was led by Gereon Krebber (DE) and hosted by Praksis, Oslo 
(NO) and Fellesverkstedet (NO). 

Plans

2018



  8Documentation

Plans

2018
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Through gatherings, lectures, interventions, performances, 
and unclear events, the occasional institute encouraged 
artists, thinkers, who-evers to criticize or romanticize the 
environment within which the University of Manitoba exists.
The institute included contributions by various artists and 
thinkers. 

Selection of events: 

Talk - Noor Bhangu "The Exhibitionary Complex and New 
Publics" March 8, 2018

Screening - Anton Vidokle "Immortality for All: a film trilogy 
on Russian Cosmism" March 23, 208

Dinner - Organizer hosts dinner for classmates in studio. 
Various Dates 

Action - Organizer climbs nondescript concrete infrastructure 
that reads "LOVE" in graffiti. 

Action - Organizer makes several objects during period of the 
institute and is conflicted about their role in the institute. 

The Occassional Institute

2017-2018
University of Manitoba, Canada
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The Occassional Institute

2017-2018
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Ǒmṕhalǒs, Apocolypse in Newsprint, 1969-1970 was 
an exhibition, website, and radio programs whereby the 
publication Ǒmṕhalǒs was re-presented to students at the 
University of Manitoba after nearly 50 years since it was last 
published. 

Ǒmṕhalǒs was a radical leftist newspaper published in 
Winnipeg, Manitoba by the Territories Publishing Company 
at the height of the anti-war movement, published a year 
after country wide student and worker strikes in France and 
the same year as the Stonewall Riots and the beginnings of 
state repression and surveillance of the Black Panther Party. 
The paper covered provincial colonial policies, supported 
anti-imperialist politics and demonstrates the flourishing 
aesthetic and musical scenes within Manitoba. We hope that 
this show will inspire political and aesthetic action, as well as 
discussions which pertain to current politics on the University 
of Manitoba campus and Turtle Island and, as well as historical 
analyses of the “Old Left.”

Co-curated with Maya Martinez-Alper 

Publication Online

Images: Some of the paper's covers. Ovide Mecredi reading from his 2015 
book "My Silent Drum"

Ǒmṕhalǒs, Apocolypse in Newsprint, 
1969-1970

2017
Gallery of Student Art (University of Manitoba), Canada
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Bright green emanates from a sign spelling "Win", illuminating 
the junction between and a finance school. Through situating 
the sign at this junction, the artist was calling to attention the 
attitudes of competition and ownership that permeate both art 
and finance. 

The letters come from former signage of the Winnipeg 
Convention Centre prior to its expansion. The new building 
was now branded by the RBC, or Royal Bank of Canada, just 
as many other buildings are receiving corporate adornment. 
With this change, the former, locally designed, signage came 
down. These letters were bought from a salvage yard and 
temporarily placed on the campus. 

The Future is for Winners

2018
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A scaled down section of the grand stairwell inside the 
Administration Building (seen in the image below by L.B. 
Foote) of the University of Manitoba is crafted from the 
remnants of an architecture experiment titled "Oxbow Field 
Station" by Eduard Epp and students from the Faculty of 
Architecture. The experiment was itself built from remnants 
of an agriculture building that stood near the site. For several 
years the project attracted wayward students looking to smoke 
or take a break from their studies. It was finally deemed too 
dangerous by the university's administration.

Through isolating the stairwell from the building, the larger 
hierarchical structure of the institution was questioned. 

Separation

2018

Manitoba Premier Norris and John Bracken, then president of the Manitoba Agricultural College, in front of the Administration Building, 
1922. Photo L.B. Foote
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The discarding of an oak floor from an early 20th century 
home is paused through various actions. 

Discard

2016
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Discard

2016
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Blue Constructs consisted of the following elements: Gold 
vinyl of the adjectives from my notebooks; Letter size concrete 
casts reading 'Aube' by Arthur Rimbaud; Three separate images 
of architectonic elements , variously imluminated by a camera's 
flash; Image of wall section at Montreal's Redpath Musuem 
of natural history; Image of woman walking through field on 
her period;Video titled "Identity and Time: A Philosophical 
Inquiry" (link to Vimeo)

Blue Constructs

2017
Gallery 623, Winnipeg, Canada 
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Blue Constructs

2017
Gallery 623, Winnipeg, Canada 
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Wild grasses are tied end to end to connect two former train 
bridges along the river Assiniboine in Manitoba, Canada. The 
resulting length of grass was then wound up and exhibited.

Between Two Bridges

2016



  19Documentation

Untitled 

2015

A reclining sofa that had succumb to mold is taken apart 
and re-constituted in accordance with the particularities 
of each of the sofa's parts. 


